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Ha uma mata que antecede a cidade. Sob o asfalto, entre os muros, nas frestas do
concreto, ela permanece em estado de espera. Ndo exatamente adormecida, mas a
espreita. Basta uma fissura para que uma raiz encontre passagem, uma semente se
instale e o verde retome silenciosamente aquilo que um dia lhe pertenceu. Essa
imagem atravessa a obra de Rodrigo Bueno ha muitos anos, e, em sua pratica, a
natureza nunca € paisagem ou tema; € presenca ativa, matéria e forca
transformadora. Madeiras descartadas, moveis encontrados, fibras, plantas e
objetos que ja cumpriram outras fun¢des ingressam em novos ciclos de existéncia.
A matéria guarda memoria e, sob as maos do artista, germina.

Seu Atelié Mata Adentro é casa, jardim, laboratério, espaco de encontros e
experiéncias coletivas. Mais do que um titulo, o expressivo nome materializa uma
ideia essencial da poética do artista: ndo contemplar a natureza de fora, mas entrar
nela, reconhecendo que somos por ela atravessados.

Em Vozes da Jurema, essa pesquisa alcanga um territério de meméaria, resisténcia e
espiritualidade. Jurema é uma palavra de muitas existéncias: designa diferentes
plantas, da nome & bebida utilizada em praticas rituais indigenas do Nordeste e
nomeia também uma dimensao espiritual ligada as forcas das matas. Pertence a um
vasto conjunto de conhecimentos amerindios que, ao longo do tempo, encontraram
universos de matriz africana, constituindo zonas de contato, reconhecimento e
transformac&o. Nesse territério as fronteiras tornam-se porosas: entre o visivel e o
invisivel, vivos e mortos, historia e mito.

S&o atravessamentos que encontram correspondéncia na construcdo das obras de
Rodrigo, nas quais as fronteiras também s3o instaveis. Cores intensas, pinceladas
direcionais, brilhos e contrastes produzem superficies em permanente movimento.
As figuras emergem da pintura sem jamais se separar inteiramente dela, ora nitidas,
ora absorvidas pela trama de gestos, linhas e cores que as circunda. A pintura ndo
ilustra presencas: as faz aparecer. E essa energia ndo se contém nos limites da tela.
A linha pintada transforma-se em linha bordada que rompe a superficie; a madeira
encontrada torna-se moldura. Fibras industriais convivem com sisal, cabacas e
madeiras trazidas pela maré, méveis destinados ao descarte reaparecem cobertos
por fios e cores, e a estridéncia artificial do plastico ganha inesperada exuberancia.
A pintura se torna objeto e o objeto se transmuta em corpo - corpos que tem
vozes..

Vozes da Jurema € um territério de escuta e ressonéncia, no qual diferentes
presencas encontram a possibilidade de aparicdo. Rodrigo ndo fala por esses
mundos; aproxima-se deles, escuta-os e estabelece relacdes. Seu gesto ndo explica,
mas cria condices para que as vozes se manifestem. O artista ndo revela segredos,
mas abre frestas - por onde as raizes podem emergir.

Denise Mattar
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Quadro / Painting, c. 2022
Obra intitulada "Coivara", 6leo sobre madeira recuperada. A obra participou da
exposicdo Zona da Mata, realizada em parceria entre 0 MAM S50 Paulo e 0 MAC
USP, em 2022. / Artwork entitled Coivara, oil on reclaimed wood. The work was
included in the exhibition Zona da Mata, held in partnership between MAM Séo
Paulo and MAC USP in 2022.

188h x 181 cm
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Tapecaria / Tapestry, c. 2026

Obra intitulada "Boitina", em fio regenerado Econyl, realizada em colaboracso
especial com o atelié Punto e Filo, executada em ponto bouclé e ponto cortado,
com bordados a mao e aplicagdes de sisal, cabaca pintada e madeira de mare.
Work entitled Boidna, made with regenerated Econyl yarn, created in a special
collaboration with the Punto e Filo studio. Executed using bouclé and cut-pile

techniques, with hand embroidery and applications of sisal, painted gourd, and
driftwood.

145h x 141 cm

RB26-01
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Quadro / Painting, c. 2026
Obra intitulada "Vajuca', dleo sobre tela com bordado a m3o, com aplicacdo de
madeira de maré. / Work entitled Vajucd, oil on canvas with hand embroidery and

an application of driftwood.
127h x 171 cm

RB26-02
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Escultura / Sculpture, c. 2026

Escultura em terracota pintada a éleo, intitulada “Cabocla Jurema”, com cristais e
plantas, realizada em colaboracdo especial com o atelier Guido Totoli, apresentada
sobre coluna em madeira macica proveniente de dormentes antigos recuperados.
Sculpture in oil-painted terracotta, entitled “Cabocla Jurema,” featuring crystals and
plants, created in special collaboration with Atelier Guido Totoli, presented on a
solid wood column made from reclaimed antique railway sleepers.

180h x 45 x 30 cm

RB26-05
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Escultura / Sculpture, c. 2026

Em terracota esmaltada, intitulada “Exu Malunguinho”, com incrusta¢des de cristal
de rocha nos olhos e iluminacdo interna, apresentada sobre vaso em cerdmica,
sobre uma coluna quadrada executada em madeira recuperada de dormentes
antigos, com tampo espelhado. / In glazed terracotta, entitled “Exu Malunguinho,”
with rock crystal inlays in the eyes and internal lighting, presented on a ceramic
vessel atop a square pedestal made from reclaimed wood from old railway sleepers,

with a mirrored top.
72.5h x 20 cm

RB26-23
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Poltrona / Armchair, c. 2026
Modelo "Hortifruti’, em assemblage, edicdo Unica criada sobre estrutura vintage em

metal, com assento e encosto em cord3o plastico tipo spaghetti, revestidos com
sacos confeccionados em réfia sintética colorida. / Hortifruti model, an assemblage,
unique edition created on a vintage metal frame, with seat and backrest made of
spaghetti-style plastic cord, upholstered with bags crafted from colored synthetic

raffia.
77h x 70 x 70 cm

RB26-06-A
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Poltrona / Armchair, c. 2026

Modelo "Hortifruti’, em assemblage, edicdo Unica criada sobre estrutura vintage em
metal, de balanco com assento e encosto em cord3o plastico tipo spaghetti,
revestidos com sacos confeccionados em réafia sintética colorida. / Mode!
“Hortifruti”, a unique assemblage created on a vintage metal swing frame, with seat
and backrest made of spaghetti-style plastic cord, upholstered with bags made
from colorful synthetic raffia.

06h x 125 x 72 cm

RB26-06-D
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Poltrona / Armchair, c. 2026

Modelo "Hortifruti’, em assemblage, edic&o Unica criada sobre estrutura vintage em
metal, fixa, com assento e encosto em cord3o plastico tipo spaghetti, revestidos
com sacos confeccionados em réfia sintética colorida. / Model “Hortifruti,” a unique
assemblage created on a vintage fixed metal structure, with seat and backrest
made of spaghetti-style plastic cord, upholstered with bags made of colorful

synthetic raffia.
102h x 70 x 96 cm

RB26-06-F
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Vaso / Vase, c. 2026

Vaso em terracota esmaltada, ornado com folhas e frutos de cacau. / Glazed
terracotta vase, adorned with cocoa leaves and fruit.

27h x 23 @

RB26-37
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There is a forest that predates the city. Beneath the asphalt, between walls, in the
cracks of concrete, it remains in a state of waiting. Not exactly dormant, but
watchful. All it takes is a fissure for a root to find its way through, a seed to take
hold, and the green to silently reclaim what once belonged to it. This image has
permeated Rodrigo Bueno's work for many years, and in his practice, nature is
never merely landscape or subject; it is an active presence, a material, and a
transformative force. Discarded wood, found furniture, fibers, plants, and objects
that have already fulfilled other functions enter new cycles of existence. Matter
holds memory and, in the artist's hands, germinates.

His Atelié Mata Adentro is a home, garden, laboratory, and space for encounters
and collective experiences. More than a title, its evocative name embodies an
essential idea in the artist's poetics: not to contemplate nature from the outside, but
to enter into it, recognizing that we are permeated by it.

In Voices of Jurema, this research reaches a territory of memory, resistance, and
spirituality. Jurema is a word with many meanings: it refers to different plants,
names the drink used in Indigenous ritual practices in northeastern Brazil, and also
designates a spiritual dimension connected to the forces of the forest. It belongs to
a vast body of Amerindian knowledge that, over time, encountered Afro-Brazilian
traditions, creating zones of contact, recognition, and transformation. In this
territory, boundaries become porous: between the visible and the invisible, the
living and the dead, history and myth.

These crossings find a parallel in the construction of Rodrigo’'s works, in which
boundaries are equally unstable. Intense colors, directional brushstrokes, highlights,
and contrasts create surfaces in perpetual motion. Figures emerge from the
painting without ever becoming entirely separate from it, at times distinct, at times
absorbed into the web of gestures, lines, and colors that surrounds them. Painting
does not illustrate presences; it brings them forth. And this energy does not remain
contained within the boundaries of the canvas. The painted line becomes an
embroidered line that breaks through the surface; found wood becomes a frame.
Industrial fibers coexist with sisal, gourds, and driftwood, furniture destined for
disposal reappears covered in threads and colors, and the artificial stridency of
plastic takes on an unexpected exuberance. Painting becomes object, and the
object is transformed into a body—bodies that have voices...

Voices of Jurema is a territory of listening and resonance, where different
presences find the possibility of appearing. Rodrigo does not speak for these
worlds; he approaches them, listens to them, and establishes relationships. His
gesture does not explain, but creates the conditions for these voices to emerge.
The artist does not reveal secrets, but opens fissures—through which roots may
emerge.

Denise Mattar
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